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Richard Strauss

Fin Heldenleben, Op. 40
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Strauss — Ein Heldenleben
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Richard Strauss
Don Juan, Op.20
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The Bartered Bride Overture
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Brahms — Symphony No. 2 in D Major
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Gustav Mahler
Symphony No. 2 in C Mimor ‘
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Allegro maestoso. it durchaus ernstem und feierlichem Auzdruck. ,
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