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BEETHOVEN: Symphony No. 7 [ Mov. 1: m.89-102, m.436-450 ] - Horn |

2. MEW (HFLFEZRNEENIZELEF 247
BRITTEN: The Young Person’s Guide to the Orchestra [ J to 2 after L ]
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STRAUSS: Till Eulenspiegels lustige Streiche [ m.15-21, 4 before |10 to , to 2
before 38 ] — Horn I
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BT 3 /N

MENDELSSOHN: Symphony No. 2 [ Mov. 2: F to 2 before G, Mov. 3: 5 after D to 3
before E ]

S BT AKE CEWAMED B FEFLEAR A Y. IEKEE 1AM CF
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TCHAIKOVSKY: Symphony No. 4 [ Mov. 1: beginning to 6 after A, I to 1 after K | —
Horn I
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Richard Strauss

Till Eulenspiegel's Merry Pranks
Op. 28
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Strauss — Till Eulenspiegel's Merry Pranks
~ Horn I in F.
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Strauss — Till Eulenspiegel's Merry Pranks
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Felix Mendelssohn
Symphony No. 3 in A minor, Op. 56 (Scottish)
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Pecter Ilyich T'chaikovsky
Symphony No. 4 in F Minor, Op. 36
Horn1inF
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Tchaikovsky — Symphony No. 4 in F Minor, Op. 36
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Tchaikovsky — Symphony No. 4 in F Minor, Op. 36
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